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ABSTRACT  

The article presents research on the conscious shaping of the space of martyrology objects, ceme-
teries and crematoriums in Europe. In his research, the author focused on the elements of architec-
tural and urban composition, as well as spatial treatments experienced by users on three levels: 
pre-narrative, proton-narrative and procedural narratives of the unconscious (Dimaggio, Semerari, 
2001, 14: 1-23), as based solely on the user's sensual experience. Selected elements influencing 
the user were divided into three categories: inducing action, focusing attention or inducing a reac-
tion, and building awareness of space. 

Keywords: architecture, urban planning, pre-narration, proton-narration, conscious procedural nar-
rative, urban composition, architectural composition. 

STRESZCZENIE 

Artykuğ prezentuje badania dotyczŃce Ŝwiadomego ksztağtowania kompozycji przestrzennej 
w obiektach martyrologii, cmentarzach i krematoriach w Europie. W badaniach autor skupiğ siň na 
elementach kompozycji urbanistycznej, oraz zabiegach przestrzennych doŜwiadczanych przez 
uŨytkownik·w na trzech poziomach: prenarracji, protonarracji i narracjach proceduralnych nieŜwia-
domych (Dimaggio, Semerari, 2001, 14:1-23), jako opartych wyğŃcznie na doŜwiadczeniach zmy-
sğowych uŨytkownika. Wybrane elementy wpğywajŃce na uŨytkownika podzielono na trzy kategorie: 
wywoğujŃce dziağanie, skupiajŃce uwagň lub wywoğujŃce reakcjň, oraz budujŃce ŜwiadomoŜĺ  
przestrzeni.  

Sğowa kluczowe: urbanistyka, prenarracja, protonarracja, narracja proceduralna Ŝwiadoma, kom-
pozycja urbanistyczna, kompozycja urbanistyczna. 
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1. INTRODUCTION 

Designing urban layouts in places of martyrdom, cemeteries and crematoria requires sensitive 
shaping of the space experienced by users, and conscious building of a narrative. Thanks to these 
activities, the facility will function in accordance with the functional and utility assumptions. Giancar-
lo Dimaggio and Antonio Semerari in "Psychological Narrative Forms" [in:] Journal of Construciuist 
Psychology classify manners of experiencing and learning about space by a human being into 
5 groups: watching the sequence of images build associations with the recipient), unconscious 
procedural narratives (getting to know an architectural object through the way it is used by other 
users), conscious symbolic narratives (narration through symbols and their conscious perception 
by the user) and verbal interactive (experiencing by listening to a story about spatial sensations of 
the user experiencing the object) (Dimaggio, Semerari, 2001, 14: 1-23). 

2. THE PURPOSE OF THE STUDY 

The article aims to analyze the elements of urban composition and spatial treatments experienced 
at the level of pre-narratives, protonarrations and procedural narratives of the unconscious (Di-
maggio, Semerari, 2001, 14: 1-23) in the process of influencing the behavior of users, their feel-
ings, and the reception of space in selected "Gardens of Remembrance" (Mitkowska, Hodor, Ğako-
my, 2012, p. 7) in Europe studied by the author as part of scientific expeditions in 2015 and 2021. 

3. METHODOLOGY 

A synthetic-comparative research methodology was adopted, based on observations during field 
research and analysis of the impact of the urban measures applied by the designer, including the 
spatial composition affecting the sphere of sensory experiences, on human behavior while moving 
around the system in a consistent manner. with the goals resulting from its function, while compar-
ing them with the theses posed in the literature on the issue at hand. The urban planning proce-
dures were divided into: causing the user a specific action, focusing attention, and reaction, build-
ing the user's awareness of space. 

4. STATE OF RESEARCH 

The problem undertaken by the author covers the area of knowledge in the field of architectural 
and urban composition, psychology, sociology and psychology of architecture, and technical 
knowledge. The author's considerations are preceded by an analysis of the literature on the subject 
from the above-mentioned scope. In "Elements of urban composition" Kazimierz Wejchert de-
scribes an issue related to the urban composition and its influence on the functioning of city dwell-
ers. Edward T. Hall in "The Hidden Dimension" deals with the problem of human functioning in 
architectural space. In Environmental Psychology, the authors describe the relationship of man with 
his physical, natural environment. Kevin Lynch in "The Image of the City" takes up issues related to 
the reception of the city by its inhabitants and its conscious shaping. In the publication entitled "Ar-
chitecture as a Semantic Narrative" Anna Maria Wierzbicka takes up issues related to the experi-
ence of architecture on various levels, and various types of narratives in it. Juhani Palasmaa in 
"The Thinking Hand" raise the issue of human perception of space and the role of touch in this 
process. Authors of a collective work entitled "Gardens of Remembrance", edited by Anna Mitkow-
ska, Katarzyna Hodor and Katarzyna Ğakoma, characterize the ways of shaping martyrdom and 
cemeteries objects, as well as their architectural expression. Christopher Alexander in "A Pattern 
Language" defines the influence of architectural practices on user behavior. Juliusz ŧ·rawski in 
"On the construction of an architectural form" defines and characterizes treatments influencing 
a specific perception of the spatial composition of elements. In "Thinking of Architecture" Peter 
Zumthor describes his experiences related to the perception of architectural space and diagnoses 
the factors influencing it. 
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5. ELEMENTS OF THE ARCHITECTURAL COMPOSITION AND SPATIAL TREATMENTS  
THAT CAUSE A SPECIFIC ACTION TO THE USER 

The urban composition is an important factor influencing the proper reception of space as well as 
inducing the right behaviors of its users. This effect can be achieved with the help of guidelines, 
light, sound, smell, details, long perspectives, dominants, interior direction, sensory experiences 
and points of reference. From the user's point of view, it is important that the urban composition on 
which it moves has crystallizing elements and builds awareness of the system's characteristics. 
Juliusz ŧ·rawski proves that simple and clear spatial systems make the users move in the spatial 
system confidently and do not have the impression of being lost (ŧ·rawski 1973, p. 138). In the 
context of the city, Kevin Lynch wrote about the importance of clarity of the system. He claimed that 
"getting lost" in an architectural space is pleasant, provided that you are aware of your location in 
relation to the elements that build the clarity of the system. (Lynch 2011, p. 3-4). In the project of 
the Woodland Cemetery in Stockholm, or the monument in the Nazi camp at Majdanek, the layout 
crystallizes the main avenue that stretches throughout the entire complex. At the Memorial to the 
Murdered Jews of Europe in Berlin, it is a grid of regular corridors delimited by massive blocks. 
These elements make it easier for users to find themselves in space.  

 

 

Fig. 1. A strong position of monuments on axis of urban composition at Majdanek, Lublin, Poland. Source: Drawing by 
Michağ Purski, 2021  

Ryc. 1. Silna pozycja pomnik·w na osiach kompozycyjnej na Majdanku w Lublinie w Polsce. ťr·dğo: Szkic autorski, Michağ 
Purski, 2021 

 

 

An element influencing the perception of an element, and thus its action, is its strong position in the 
system. Positioning the element on the axis or at their intersection, as well as its location in a privi-
leged place, raises its rank in space. Forms located on the axis of symmetry, or placed centrally in 
relation to the other elements of the composition, focus the user's attention and evoke the desire to 
follow them. Wiktor Toğkin and Janusz Dembek used this relationship when designing the Gate 
Monument, as well as crowning the axis of the Mausoleum at Majdanek in Lublin. Thanks to these 
elements, the beginning and the end of the assumption axis have been strongly emphasized, mak-
ing the user perfectly guided throughout the entire assumption. Juliusz ŧ·rawski proves that the 
forms on the axis attract attention. (ŧ·rawski 1973, p. 47) It is similar in the case of forms situated 
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on a hill. In the Woodland Cemetery project in Stockholm, the temple colonnade made of trees was 
situated not only on the main axis of the site, but also on a hill. As a result, the user intuitively ap-
proaches this object, as well as it is a dominant being a landmark. 

 

 

 

The guidelines are important elements influencing the direction of the users of the spatial composi-
tion. Their use can be seen in the Homage and Remembrance Road at Majdanek, which is about 
1 kilometer long. The lines of the edge of the asphalt road, camp entanglements, and the sections 
of the pavement floor are focused at the confluence point on the horizon, directly behind the Mau-
soleum building, thus marking the direction of the journey. Kevin Lynch proves that compositional 
elements create an impression of continuity and make it easier for the user to choose the right di-
rection of moving. The guide lines, i.e. the edges of the compositional elements directed parallel to 
the direction of the user's movement, have a similar effect (Lynch 2011, p. 111/118). 

Long perspectives and symmetry are spatial treatments that cause the users of the facility to act. In 
the Woodland Cemetery project, the main axis of the foundation begins on the resurrection chapel 
designed by Sigurd Lewerentz, located among a thicket of park trees. The long perspective, framed 
by symmetrical plantings, directs the user's gaze towards the "Parthenon" made of trees, and also 
makes the user direct his steps in this direction. It is worth noting that the axis and symmetry build 
the continuity of the assumption. Thanks to them, the chapel, free-standing portico, alley, and the 
"Parthenon" made of trees constitute a whole. Juliusz ŧ·rawski describes symmetry as one of the 
strongest spatial measures in architectural composition. At the same time, he points out, giving the 
example of streets crossing the square, that those arranged axially to each other seem to continue 
one another. (ŧ·rawski 1973, p. 39.95) 

An important measure influencing the behavior of users is the falling floor. As Kevin Lynch wrote, 
the falling floor gives the interior a direction and makes the user intuitively steer towards the right 
one. (Lynch 2011, p. 62) While following the descent direction is intuitive and pleasant, it is worth 
noting that climbing uphill is accompanied by some discomfort and requires effort from the user, 
causing fatigue over time. In the case of the Peter Eisenman Memorial to the Murdered Jews of 
Europe, the floor that slopes towards the center of the layout causes the visitors to dynamically 
penetrate the interior, and then experience the difficulty of trying to leave it. 

Placing cohesive forms is another important step in shaping the composition. It was used in the 
Monument to Struggle and Martyrdom at Majdanek. Coherent forms focus the user's attention, as 
well as make the user move towards them, driven by curiosity and the will to learn. Juliusz 

 

Fig. 2. The Guide Lines at Majdanek, Lublin, Poland. Source: Drawing by Michağ Purski, 2021   
Ryc. 2. Linie prowadzŃce na Majdanku w Lublinie w Polsce. ťr·dğo: Szkic autorski, Michağ Purski, 2021 
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ŧ·rawski points out that cohesive forms are extremely strong and focus the user's attention 
(ŧ·rawski 1973, p. 33). 

One of the guiding themes may be light. This treatment was used by Carlo Scarpa in Brion Vega 
Cemetery, he also designed openings and skylights where dark corridors end or break, while mak-
ing users have no doubts about the direction of movement around the facility. Christopher Alexan-
der puts forward the thesis that people are phototropic - they follow light. (Alexander 2008, p. 655). 

 

 

 

 

 

Fig. 3. Long perspective in the Woodland Cemetery, Stockholm, Sweden. Source: Photography by Michağ Purski, 2015  

Ryc. 3. Dğuga perspektywa na Cmentarzu Woodland w Sztokholmie w Szwecji. ťr·dğo: Zdjňcie autorskie, M. Purski, 2015 
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6. ELEMENTS OF THE ARCHITECTURAL COMPOSITION AND SPATIAL  
TREATMENTS CAUSING THE USER'S ATTENTION AND REACTION 

People and their behavior influence what others do. People like to associate with other individuals, 
especially in times of uncertainty. At the Monument to the Murdered Jews of Europe, the entire 
group initially walks down the sloping floor of narrow corridors between the blocks towards the cen-
ter of the layout. At some point, its members lose eye contact, which they begin to lack after a few 
steps. Feeling anxious, they traverse the corridors of the labyrinth from time to time, chasing peo-
ple disappearing in the transverse corridors, and finally feeling relieved, they hit the opposite side 
of the square where the monument is located. Peter Zumthor wrote that the behavior of other users 
in the building also influences our behavior. (Zumthor 2010, p. 24) We intuitively use other people's 
experiences and reactions in our own experience of space and we crave contact with them. 

Forms that attract attention are an important element in shaping the architectural form and urban 
composition. These forms are a landmark in space, as well as attract the attention of users, at the 
same time determining the direction of their movement. At Majdanek, this role is played by the 
Gate Monument and the Mausoleum crowning the road of Homage and Remembrance. Kevin 
Lynch wrote that cohesive forms constitute a kind of landmark. (Lynch 2011, p. 117) Juliusz 
ŧ·rawski, on the other hand, draws attention to human behavior in the face of cohesive forms. 
These forms, being larger, brighter and more complex, attract the attention of users. (ŧ·rawski 
1973, p. 33-38) Juliusz ŧ·rawski also points out that breaking out of the cohesive form is an ex-
tremely powerful spatial procedure. (ŧ·rawski 1973, p. 40) 

 

 

Fig. 4.  Semicircular foreground at the Eastern Cemetery, Malmo, Sweden. Source: Photography by Michağ Purski, 2015  

Ryc. 4. P·ğkoliste przedpole w kaplicy na Eastern Cementery w Malmo w Szwecji. ťr·dğo: Zdjňcie autorskie, M. Purski, 2015 

 
 

An important area on which the user's attention should be focused is the entrance to the facility - 
the gate. Especially in the case of objects of memory and martyrdom, the awareness of crossing 
the border is very important. The Gate Monument is the main element of the entrance area at Maj-
danek in Lublin. The massive block placed on the walls that are filigree in comparison to it, gives 
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the impression of being overwhelming, thanks to which the passage through it becomes an event 
that cannot escape the user's attention. As Andrzej KiciŒski wrote, the entrance should be a psy-
chological airlock, i.e. a zone of change of mood and state of consciousness - a transition from the 
hustle and bustle of the city to concentration and concentration. (KiciŒski 2004, p. 52) This is fa-
vored by the clear layout of the entrance zone, as well as its distinctive character. In the morgue 
building at Eastern Cemetery in Malmo, Sigurd Lewerentz, in addition to the portico contrasting 
with chiaroscuro, also designed a semicircular foreground. Thanks to this treatment, the building, 
although lower than the surrounding greenery, has been clearly emphasized. 

 

 

Fig. 5. Portico at the Woodland Cemetery, Stockholm, Sweden. Source: Photography by Michağ Purski, 2015   

Ryc. 5. Portyk krematorium na Woodland Cementery w Sztokholmie w Szwecji. ťr·dğo: Zdjňcie autorskie, M. Purski, 2015 

 

 

Separated interiors are an important element causing the user's reaction. The porticos and arcades 
mentioned in the previous paragraph used in the buildings at the Woodland Cemetery in Stockholm 
not only accentuate the entrances, but also create zones in front of them. In the crematorium build-


