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ABSTRACT

The article presents the problem of the heritage of "modernist culture”, which is undoubtedly part of
the city's identity but from the point of view of many citizens is not treated in this way. The exist-
ence of contemporary works of art in public space is analyzed on the base of the works preserved
in G-d¥, r e maConstructign inaHe Precess exhiltions. It is often problematic, there-
fore their protection requires more than preserving only their material existence. They require ver-
bal or multimedia commentary that will make people aware of their significance for the heritage of
the intangible culture of a city, region or country.
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1. INTRODUCTION

The history of the existence of artistic works in public space is probably as old as the cities are.
However, their mutual relations have never been as difficult and complicated as in the 20th century
and now. Since the middle of this century, a significant number of spatial realizations have ap-
peared, which have been placed on the streets and squares of cities and have not been accepted
and understood by public space users. In this context, it should be mentioned that objects may
occur, which are not necessarily accepted by the general public as relevant from the "aesthetic"
point of view, but which are important as an expression of non-material values important to society.
In this article | would like to deal with this kind of difficult heritage. These are artifacts left after exhi-
bitions, Construction in Process, which arouse aesthetic controversy but are important for the cul-

tur al i d e nTheytwgre ariflinaly locht€d in various placesar ound G- d¥. They

a different place than originally planned because of their problematic nature.

The aim of the article is to attempt to analyze the problem of the heritage of "modernist culture",
which is undoubtedly part of the city's identity (festivals Construction in Process) but from the point
of view of many citizens it is not treated in this way. The debate on this subject has been going on
for some time, however, did not bring final conclusions. (Hall i Robertson, 2001) (Kwon, 2002)
(Public Art & Urban Design Interdisciplinary and Social Perspectives) (Rendell,2006) Tim Hall and
lain Robertson conclude in their article: Public art, it has been claimed, can help alleviate a wide
range of urban, social problems. This paper has demonstrated, however, that these claims remain
largely untested and unproven. Indeed it has shown that the critical apparatus required to address
this is largely absent from public art research. (Hall i Robertson, 20010) In Poland, this topic was
dealt with by Anna Januchta-Szostak. She devoted this issue, in particular to the urban spaces of
PoznacG, a few artipdblensinteewaricteaalledZherRgle of Rulelic Visual Art in
Urban Space Recognition. (Januchta-Szostak, 2010)

The basis of my research was the inquiry of available printed materials and archival sources, such
as original designs and drawings. A very important component was also empirical research (works
of art viewed "in situ") or interviews with participants of the presented and analyzed events. The
thesis that | would like to put in the context of these studies is as follows: The existence of con-
temporary works of art in public space is often problematic in nature. Therefore, their pro-
tection requires more than just the preservation of their material existence. They require
a verbal or multimedia commentary that will make them aware of the importance of the her-
itage of the intangible culture of the city, region or country.

2. EXHIBITIONS - FESTIVALS CONSTRUCTION IN PROCESS

Before we go to the main considerations, we should briefly present the history and significance of
the exhibitions - festivals for the city. In this article | will refer only to those events that took place in

G-d¥ and are strictly related -material These weeerthree adg e ,

tions: Construction in Process | from 1981; Back in Lodz - Construction in Process Il from 1990;

al |

both

My house is your home - Construction in Process IV from 1993. ( Ch ol ewi E&qJachjSa2 01 1)

ciuk-GN's o ws k a , Kortfulcja yv Précesie i Construction in Process. Oct. 26 i Nov. 15 1981,

PKWN 37 Street,1982);(ML]erLPmI/3mtdyst-W mi ndygynaadodseswa
nota artys/ThecAdistBlu Se W i nt ernational pr oMI6si onal

Intended initially as an international art exhibition of the 1970s, through a combination of various
circumstances, it has become a phenomenon far beyond the world of precisely understood art.
It was not only a cultural event but also a social and even in a certain sense political one. Years
later, when describing the concept of the 5th edition, the following was written: Construction in Pro-
cess is neither a symposium nor a meeting of the art world; it is not a review of achievements in
contemporary art or an attempt to promote selected styles or artistic trends. It is a process in itself,
that attempts to link art with coexistence at the same time. It is a concept that is constantly chang-
ing and developing, understood as the "collision of consciousness with time", where elements such
as improvisation, emotions, energy, surprise, solidarity and cooperation are fundamental. (Muzeum
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tional provi si on al996,apr 470) & prebébly cesuttenh frami the ircumstances in

which the concept of the first exhibition was created and matured. It was a time of great enthusi-

asm after the events of August 1980, which launched huge deposits of social energy also in the

area of culture. On this wave an idea was <created,
to invite artists from the Westand East to G-d¥F¥ and create a great
words of the Czech artist Stanislav Kolibal bear witness to the fact that it was very needful: | think

that meeting has opened a future. It was organized outside what is usually referred to as the territo-

ry of culture. Increasingly, it can be noticed that many countries and their artists are overlooked,

which is also something new after the Second World War. Europe is not just made up of well-

developed countries - although many people may think so. Half of man is still a man. But if he lacks

one hand and one leg - what will this man become. There are currently notions and exhibitions

such as "Western Art". In this way, a very sinister and dangerous term appears in culture. | believe

that the unity of culture should be restored. This is the domain of the artist. And artists from Lodz
tiekdtodoso. (Muzeum Artyst-w miAndzynarodowa prowi zoryc:z
The Artist Museum internati od®6,p.p0) ovi si onal artist

G-dF seemed the most appropriate place in this res
Europe public display of International Art Collection of the group "a.r." was created. It was a grass-

roots initiative of arSttirgtesni (Bs&aded tbwawgadesnawho
financial resources, managed to create a collection of world-class avant-garde art and instill in the

city of business and industry interest in contemporary art. This element of the cultural heritage of

the city was not without significance for the organizers of Construction in Process. Ryszard WaSl
said in an intervi®hw g oci t"ycGgios Pograematy"pl ace for a
offered a collection of "a.r" group to Warsaw i the city did not want it. At that time, there were peo-

ple in G-d¥f who recognized, that they needeatt t his
ed at the Muzeum Sztuki in G-d¥F. In 1981, "Constru
And a g aiwas the®nlydcify that wanted to have such an event at home. There is some con-

tinuity in it, traditon. (Muzeum Artyst-w minfndzynar odo wtstyggnaowi zor
G-d¥/ The Artist Museum internagl996pmi8) provi si onal

In 1981, as in the 1930s, there was neither money nor sponsors, nor even a place where this exhi-

bition could take place. There was, however, just like fifty years ago, enthusiasm and determination

to bring about this event. However, it would not be possible without institutional support. The organ-

izers did not want to turn to official cultural institutions, wanting the exhibition to be independent.
Therefore, the NSZZ SolidarnoSi, which was a symbo
was invited for support. The support of the vice chairman of the Regional Board Jerzy Kropiwnicki

turned out to be a key. It was he who persuaded others, including the workers, to offer help to the

artists in organizing an exhibition of modern art, that most of them did not even know about.

Thanks to the official appeal of the Solidarity authorities to provide support by the Workers' Boards

for the organizers, they could proceed with further actions. (Muz eum Artyst -w mindzy
prowi zoryczna wsp-lnota artystyczna G-d¥/ The Art
community, 1996, pp. 19-20)

As one can see, the exhibition ceased to have only artistic character and became at the same time

asoci al phenomenon. Af t er y e adea of thiR@oaswuationin Miacé&& o r e ¢
transformed from the "exhibition" into a kind of social event, where everything became part of it and

where everyone became its co-creators. The shortages in the stores, the rationing of food and the

difficulties with everything became nothing compared to the commitment and enthusiasm of peo-

pe. Muzeum Artyst-w mindzynarodowa prowizoryczna WS
Museum international provisional artist s 6 ¢ o m¥A¥6npQ. 27y Therefore, most of the activities

were based not on financial support, but on the goodwill of people, and sometimes, unexpectedly,

al so state institutions. Mi ej ski e Przedsifnbior sty
agreed to provide a hall, which was intended for renovation and therefore empty. The City Hall

guaranteed hotel rooms for the exhibition guests, of which there were quite a few, hence the cost of

their accommodation would have been unbearable by the organizers. Materials and works were

made possible thanks to the factories and the workers employed there, who "after hours" drilled

holes in the pipes, welded parts of the created works. All of it would not be possible without Solidar-
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ity: These anecdotes illustrateth e substanti al i mportance of
success of the Construction in Process. They make us aware of the engagement of the workers,
and, although they did not identify themselves with the goal of the exhibition, they chose to co-
operate, which offered a valuable symbolic dimension in itself. (Jach i Saciuk-GNs o ws k a ,
pp. 61-62) Artistic and social success was unguestionable, and this event became part of the liber-
tarian uprising of Poles and fell deep into collective memory. The collection of works by artists from
around the world left behind the exhibition was to become the beginning of something like a center
of contemporary art, and the signing of agreements with the city and Solidarity was planned for
December 14, 1981. At that moment, history and politics entered the field of culture, completely
changing plans. Fortunately, many works were saved thanks to the quick reaction of the Muzeum
Sztuki and its director Ryszard Stanisgawski

Solidarno!

2012,

Al t hougl

unt i |l 1989, when SolidarnoSi concluded a comtract Wi

tion to ownership in 2005.

Fig. 1. Richard Nonas,
Silent Ally, 1991.
Source: Author

Ryc. 1. Richard Nonas,
Mi Il czNcy soj
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Fig.2. Richard Nonas, Silent Ally, 1991. Source: Author Fig. 2. Richard Nonas, Silent Ally, 1991. Source: Author
Ryc.2.Ri chard Nonas, MilczNcy ¢Ryc. 2. Richard Nonas9 Milc:
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The success of the first edition of the Construction in Process, and first of all, established during

the martial law and later the legend, caused that after democratic changes in Poland in 1989, it was

decided to reactivate the idea and brought it to the next two editions in Lodz. At that time, the larg-

est number of objects were created in the urban space, which after the exhibitions began to live

their own lives. Some of the works were ephemeral, such as the posters of Les Levin, which trav-

elled around the city on trams, or installation of
Butao ("House of the Shoe"). Some of them have ste
still exist today.

3. CULTURAL HERITAGE IN THE CITY SPACE

I would like to refer to them by talking about the problematic cultural heritage in the city space.

Most of the artists participating in the Construction in Process belonged to the extreme branch of
avant-garde art, many of them can be described as minimalists, although stylistically the works on

the exhibitions were quite diverse. In any case, the works created by the artists did not belong to

those traditionally regarded as "beautiful". Therefore, their existence in the public space from the

beginning met with misunderstanding of the greater part of the Lodz community. The works that

remained in the city space included among others: Tom Bils 'sculpture located near the current

Academy of Fine Arts, the sculpture of Bells for Lodz by Gene Flores at the intersection of

K o Quszko and Mickiewicz Avenues, sculptural installation of Richard Nonas Silent Ally in the
Passage of Arthur Rubinstein, Buky Schwartz's scul
the tenement house at Kil i Es k i Street by Peter Downsbrough. The
ly, the only one remaining in situ is Bils' work, all others have changed their location. It is worth
investigating why this happened and indicate the changes that have occurred in their perception

over the last 20 years.

The most interesting cases are the works of Nonas and Flores. We will deal with them here in the

context of reflections on works of contemporary art in public space. The work of a New York artist

in the form of a composition from metal pipes found a place in an important city point. In the inten-

tions of the initiators of the event, ie the Museum of Artists and the Piotrkowska Street Foundation,

the work was to enrich the city's cultural space: RichardNonas arrived in Gud7T at
ary 1991 and, in about a week, installed his technically difficult and complicated assembly (several

tons of steel) sculpture in the Passage of Artur Rubinstein, adjacent to the main promenade alley of

the city - Piotrkowska Street. The sculpture by Richard Nonas, being a gift of an artist for the city, is

one of the finest - in the cultural landscape of the city - artistic traces of CONSTRUCTIONS IN
PROCESS. The legal owner of the sculpture is the Piotrkowska Street Foundation - the main spon-

sor of this sculpture. Muzeum Artyst-w mindzynarodowa prowi zor
G-d¥/ The Artist Museum inter nal96pm 268) Mpanwhilejnsti o n a |
all citizens of the city were convinced about the artistic significance of the work. The history of the

90's of the last century grew to the urban legend, when the "enterprising" men took it for scrap and

collected 6.5 million zlotys. In the court, they explained that they had no idea that it was a work of

art. (Hac, 2012) Luckily, the work was recovered and restored to its place.

Today, this sculpture, like several other works, is the property of the Museum of Construction in

Process and is located in Manufakt ur a. Mar t a Sk § o d oAfies artisticwalidayiséhe i n 20
remaining sculptures rusted on the streets and squares of the city. Few people recognized works of

art in them. Now, three of them will be restored and moved to the Sculpture Park in Manufaktura

(opening tomorrow at 12). It will be Richard Nonas 'Silent Allies' and two sculptures by Bucky

Schwarz, conceived as pedestals for commemorative photographs (week ago, one of them stood

at Pigsudski Avenue i n fr ont othefatRiolrkewskastreete We willMa r s h a
take care of them and let them speak to a much larger group of people. We want it to be a living

place - says Agnieszka Nowak, marketing and promotion director at Manufaktura. In the Park one

will soon find sculptures by Emilia Benes-Br z e z i &Es ki and RYkFadldo weakSak,0 . 2
Unfortunately, the sculptures have no comment, which is why many people who encounter them do

not associate them with such an important cultural heritage of the city as the Construction in Pro-

cess exhibition.
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Fig4d. Gene Flores, Bells for G-d¥, 1991, after moving to
Fig. 4. Gene FI or g1891, pdmzenesigniu dbinavej Blalizacii (fot. Autora)

Different, though not devoid of similarities, is the history of Bells for Lodz by Gene Flores. It stood

in the free space at the junction of KoSciuszko and Mi

portant points of the city. Formanyyear s, citizens of G-dFf were
themselves about their attitude to contemporary art in a public place. Ownership transformation
regarding the plot resulted in the necessity to transfer the work to another place. However, city
officials have done nothing to make this possible for several years. One could say, that there was
a quiet agreement that Flores's work would disappear from the city space. The municipal admin-
istration urged by the investor had to make a final decision. Fortunately, Marek Janiak, the Archi-
tect of the City has made everyone aware of the significance of the sculpture for the cultural herit-
age of the city. He also found a place where the construction could be moved. The proposed loca-
tion at the junction of Wojska Polskiego and Pankiewicza Streets, near the Lodz Academy of Fine
Arts, was supported by the Rector of the school. The action was supported by Lodz MPK (Urban
Transport Company), which cleaned the sculpture from rust, painted and built the foundation for the
sculpture. (Magnuszewska, 2016) The opening in the new location took place with the participation
of the author, who especially arrived from the USA. A satisfied artist at the time of the inauguration
said: | am glad that at my age | can still participate in such an event. For the first time | see my
sculpture finished. When they installed it years ago, | could not come because | simply did not have

wonder ed

any money. Today | like it very much, | also like the new place. ( Pa w g o ws kQn,this ddzat 6 )

sion, Adam Klimczak, one of the co-authors of the Construction in Process, also referred to the
current status of works created during exhibitions: Some works were devastated, others were

found after various adventures. | ncalledrcellectidn af 8ali-m Szt uk i i

darity from the first edition of the festival, other works must be maintained. | hope that all of them
will be slowly restored to the city, because they were created as part of an exceptional event on
aglobalscale.( Pawgowlski , 20



ARTUR ZAGUGA 249

4. CONCLUSIONS

The conclusions that follow after analyzing these cases are as follows:

- Modernist artifacts in urban space are often problematic due to their appearance and a differ-
ent aesthetics from the generally accepted one.

- Economic and social pressure affects not only the city space, but also the artifacts existing in it,
e.g. forcing the change of their location.

- There is therefore a risk of destruction or disappearance of a culturally important artifact.

- Rescued and moved to a new place, the artifacts lose their original meaning and therefore the
narrative associated with it.

- It may turn out, that the new location is equally attractive, but it changes the context of the work
and therefore requires "explanation".

- Apolicy is needed according to modernist artifacts in urban space.

These cases also show changes in social consciousness. The awareness of the importance of
contemporary works for the city's cultural heritage has increased significantly. Many of them have
been renovated today and placed in new (perhaps "better") locations. However, the question re-
mains, whether or not we create a specific cultural ghetto for them, in which they lose their strength
and meaning. The original locations of these works were a kind of cultural and intellectual provoca-
tion, which today has been significantly limited. One can say, that the question about our attitude to
the protection of such a temporary recent but important cultural heritage remains open. Does the
methodology of moving works and creating specific "open-air museums" from them do not impover-
ish their original message. Would it not be necessary to conduct educational activities in terms of
their significance for the intangible heritage of
interactive information points that would give the public the opportunity to fully perceive the work by
understanding the context of their creation and the history of their relocation.

PROBLEM ARTEFAKTOW W PRZESTRZENI PUBLI CZNE
NA PODSTAWI E PRAC POZOSTALYCH PO WYSTAWACH
KONSTRUKCJA W PROCESIE

1. WSTEP

Historia istnieniad zi e artystycznych w przestrzeni pigbl i czn
sta. Ni gdy jednak ich wzajemne relacje nie bygy tak t
nie. Od pogowy tego wieku pojawiga hsi tktzmeec aund eislza
na ulicach i pl acach miast nie znalazgy akceptac]
publicznej. W tym kontekScie naleUy wspomniei, Ue kmogN =z
ceptowane przez szer ok Negpubpluinckztnuo Swi dzz eensitagt yntazjnNc e
jako wyraz niematerialnych wartoSci waUnychecdl a sy
twem chciagbym zaj NI sifn w tym artykul e.nstr6ka ni mi

wProcesie, lktsteeybadeNkontrowersje sN jiteudnoake ji sGoo
dzi. Rozmieszczone pierwotnie w r - Un miejdtachGod ziws zyst ki e i stzaplaej N w

nowanym miejscu z powodu ich problematycznego charakteru.

Celem artykugu jpeasothb| grmub ad zad reallziizy wa Akul turey mode
wNt pliwie czfiSci N toUsamoSci miasta (festiwale Kon
l' u obywatel:i nie jest w ten spos-b jestkit® wainez w)Bla
akt ualne w kontekScie dyskusji na tRebatatnatencténratony d -

trwa juU od pewnego czasu nie pr z(Halii Robajtson, POJnak o
(Kwon, 2002) (Public Art & Urban Design Interdisciplinary and Social Perspectives) (Rendell,2006)
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Tim Hall i lain Robertson w swoim artykule konkluduj N
pom-c w zgagodzeniu wielu pr oWlnieieszywm dokunencie wyka h i spogec
zano jednak, Ue t wi edrudlzeejninai etrez ep onzioesstparjaNvdWykane i ni ep o
zagd, one aparat krytyczny wymagany do rozwi Nzania tego

ny w badaniach sztuki publicznej. (Hall i Robertson, 20010) W Polscet e mat em tym zaj mowaga ¢
Anna Januchta-Szost a k . PoSwinci ga temu zagadnieniu, ew szczeg: |
strzeni mi ejskich Poznani a, kilka artykug-w podsumowuj
Public Visual Art in Urban Space Recoghnition. (Januchta-Szostak, 2010)

Podst awN mobhy@ha baasam@®vno kwerenda dosthipnych materiag-w

archiwal nych, np. oryginalne projekty i rysunki . Bar d
empiryczne (dziega sztuki ogl Ndane Ain sitcho) czy tel
ianali zowanych wydar zeGE Teza, kt-rN chciagbym w kont e
iNc a: |l stnienie wsp-gczesnych dziedg sztuki waprzestrzen
rakter. Dl atego ich ochrona Wyhmmglealchcnatenglrte@)lswencej ni 0 |
nia. WymagajN one komentarza sgownego bNdcFenienul t i medi al

dla dziedzictwa niematerialnej kultury miasta, regionu czy kraju.

2. WYSTAWY — FESTIWALE KONSTRUKCJA W PROCESIE

Zanim jednak przejdziemy do gg§- wnych rozwaUaG, nal eUJagodby przedst
czenie wspomnianych wystaw i f est i wal i dla miasta. Odniosn sin w ty
wydar ze E, kt-re miagy miejsce w Godzi i w snpos-b Scis
materialnym jak i niemateriainym. By gy t o trzy edycj e: Konstrukcja w Pr o
in Lodz i Konstrukcja w Procesielllz 1990 r oku; M- j dom jest twoim domen
Home) i Konstrukcja w Procesie IV z 1993 roku. ( Ch o | e wi 1@gJadh Sa@uk-GNs ows k a ,

2012) (Konstrukcja w Procesie i Construction in Process. Oct. 26 i Nov. 15 1981, PKWN 37 Stre-

et , G-df1982Pp@Muaedm Artyst-w mindygnaaodsmwal pobawi antysty
G - dThe Artist Museum international provi s i on a | art i 6 community

(S —~ O)

Zamierzona poczNtkowo jako mindzynarodowa wastawa szt u
rze@® staga sin ona zjawiskiem daleko wykraczaj Ncym poz
tylko wydarzeniem kulturalnym aletak Ue spogdecznym a nawet W pewnym sens.
| atach opisuj Nc konc eKprsirukcja W Precgsfecnje jest ana gympszium ani

spotkaniem sifn Swiata sztuki ; nie jest przegl Ndem dok
promocjiwbr anych styl . -w lub kierunk-w artystycznych. Jest
powi Nzal sztuki z koegzystJeensctj Nt ow utlyengaqal\lmwra—nczeajssneanny
nom i rozwoj owi idea rozumiana jako Azaflieelementyi e si i Swi
jak i mprowizacj a, emocj e, energi a, zdzi wi gMu e, sol i dart
zeum Artyst-w mifndzynarodowa prowizoryczna wsp-lnota ¢
international provi s ild®6é .| 470p Wynikdsa stbo coanmpmewmé y z okol i cz
wkt-rych powstawaga i dojrzewdyd Koncems] avi il &ri vegoe je nw
po wydarzeniach sierpniowych 1980 roku, kt -re uruchom
takUe w obszar zfealkiulgawsyt.a gNea itdeg a, kt -rej gg-wnym inic
aby do Godzi zaprosil artyst-w z Zachodu i Wschodu i S
O tym, Ue byga ona bardzo potrzebna SwiadtyBl &dgowa cze
& tamto spotkanie otworzygo pewnN przyszgoSi. Bygo zo
sifi mianem terytorium kultury. Coraz czinSciej moUna za
pomijanych, co teU jest czymrvejnomymopa wmiregbkjadvaj si &
zdobrze rozwi niicthtodha Uk rwdje-lwa | udzi tak sNdzi. Pogowa c z
Al e jeSli zabrakni e niu oj ecdznyeny srimik is tia njieed ntegjn ncozgdiowi e k .
sifn terminyaki eeypakw@ASztuka Zachodni ao. W ten spos-b
bardzo zgowr - Ubny i niebezpieczny. UwaUam, &e jednoSi
na. To jest domena artysty. | artySci z Godzi(Mpze bmwAl iyd@owrmibidzyn
dowa prowizoryczna wsp-lnota artystyczna G-d¥F/ The Art
tistsd ¢cIOInPuD) t y
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G-d¥ wydawaga sin w tym wzglndzie [Tk broayjibeaw dtzuiteqj
przed woj nN powstaiae ppeblwiszaniwve Epokazywana uMi ndzy

ki Nowoczaesnej grupy Aa.pr.o. Byga ona oddolnN ini
sgaw Strzemi Gski . To i m, mi mo braku Srodk-w finar
awangardowej o Swi at owej randze i zaszczepil wowanieScie
sztukN wsp-gczesnN. Ten element dziedzictwaakultur
ni zator-w Konstrukciji w Procesi e. Ryszarrahn Vg S& o t
To miasto jest doskonagym miejscem dla sztuki. Gdy
grupy Aa.rdétwWajegawie chciaga. W-wczas w Godzi zna
sztuka jest im potrzebn@.anDa jkackjikno twe mdi- dpzokwisnt alwz enus
W1981 roku AKonstrukcja w Procesied miaga byl imp
nym miastem, kt -re chciago miesit w giyenbijea ktadk icd Ny
(Muzeum Artyst-womBaninopzymwarzoeryczna wsp-lnota uvartyst
seum international pr o,1996, p. @48)a | artistsdéd community

W 1981 roku podobnie jak w latach 30. Ni e by gdo ani pienindzy, ani spon
gdzie ta wystawa .mdBydabye dsniatk odidysid ndize ejsa kicpruzddaty
|determ|nac1a aby do tego wydarzenia doprowadzil

tytucjonalnego. Organizatorzy nie chcield j edn
Nc by wystawa miaga charakter niezaleUnyr DI at e
I, kt - ry byd symbolem wolnoSciowych przemian t a
eprzewodniczNcego ZarzNdu Regionkoda@ ziegoy&hoph
Ue
t

Q TTO0 T S

robotni k- w, aby zaoferowal pomoc artystom w
S roej wi ikszoSIi z nibczhi fnkiie oniiiacg aa | maewreut appoej | nocwii a .
ielenie wsparcia pdlzazo Kgannwojgati Zrakw,apavwe st Npi i
Zi aMa&E&Eeum Artyst-w mindndzynarodowa prowi zoryczna W
useum international p r p1996,9p. HoA26)I artistsdéd communit

o

QD
)

c widal wysfiawWagnpezehtwa@Ga&tmrelartystyiczny a
pogecznym. Po |l atachd®gsKanst WalS&joi wa-pBmo aa
z Awystawyodo w rodzaj wydarzenia spogecznegoc
i N | sgygsmsicy wtawali si MBraki w sklewap h§t w-ergd amie.nt acj a
rudnoSci ze wszystkim stawagy sifn niczWMozeumobec 7z
tyst-w mindzynarodowa prowizoryczna wspntmnaota ar
onal provisiona1996apr.t?)@ltat@eg:oom\miumk o Si dzi agaE& «
nansowym wsparciu ale na dobr ej ol i I ud znk , a ¢

stytucji. Mi ej ski e Przedsifnbiorstwd rh(a)muu k Cynhhnemizgoldal

j r tu i dl atego pustej. Ur zNd Mistaswg,a 2z ag\
spor o, st Nd koszty ich zakwaterowani ¢
g i matlj awdzdeinki fabrykom i zatr
0 wiercild. ot wory w rTowsystkobezaugria-wa l i ¢
c
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byemp@rwakaj N wyon rnaizaigio s c
sukces Konstrukcjiaw Pr o
zy pomi mo tego, Ue byiy- moUe
rach, kt - g jJackinSaciuk-@Ms @w stk &,§ 0
2012, pp. 61-62) Su artystyczny i spogeczny bygd niewNtp
wol noSci owe zrywu Pol ak-w i z PpadEd agdn mokiov yvs t ah
prac artyst- -w z sctaajle gsoi iSwiactzaNtnkiiaeggm czegoS ma kszt
snej, a podpisanie um-w z miastem i Sol i dwtymoSci N
momencie wkroczyga na teren kultury historia i p
wiel e dzieg udago sin uratowal dzinki szybki e rea
ni sgawski ego. Chol byg to nielegalny depozyt-, pr z
noSi zawarga umowh z Muzeum, a nalolektpmi mapwhakansd
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Sukces pierwszej edycji Konstrukcji w procesie, a przede wszystkim jej utrwalona przez lata stanu
wWoj ennego i p: ¥Tniej |l egenda, spowodowagy, UOe po z
roku postanowiono reaktywowal dwormydEjinydedprawc]| i
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zowanych w Godzi . Wt edy teU powstago naj wi fye ej obi ekt
stawach zaczngy Uyl wdgasnym Uyciem. CznSi za-prac miage
katy Les Leviingay, pkot -miee Sceifedzumi eszczone n gskieger a mwaj ach,
artysty Touta w zrujnowanym budynku ADomu Butao. CznSi
na dguUej, niekt-re z nich istniejN do dzisiaj

3. DZIEDZICTWO KULTUROWE W PRZESTRZENI MIEJSKIEJ

WgaSnie do nich chciagbym siin odnieSi m-wiNc o probl
w przestrzeni miasta. Wi ik sz o S| artyst-w uczestniczNcych w Konstr
skrajnego odgamu sztuki awangar dkoovemi, niwnealliusitz- w,i cchh onmio U

stycznie dziega na wystawach bygy doSi r rnQOmsdarodne. W
prace nie naleUagy do tych tradycyjnie uznawanych za A
publicznej od poczmit&zur spwmiykmigeom swiiikzszej DoznSci spod
prac, kt - re pozostagy w przestrzeni mi asta naleUagy m.
obecnej Akademi.i SzDowoPRyhndlcgaBopFebe®lsa u zbiegu Al ei
ki i Mickiewi ¢ z a , instal McjazNeyg TBRiogaluasizda kNonasa w- pasalUu Ar 1
binsteinacky zectbwarBtuza w Al ei Pigsudskiego, i-praca na S
| i Eski ego autorstwaT®ebsetatdDbawnghi ot cagkpwzoseagae
na miejscu jest praca Bil sa, wszystkie innea-za$S zmieni
czego tak sif stago oraz wskazal zmi any jakie nast Npi ¢
lat.

Najciekawszymi
rozwaUaE& nad dz
I

r zy masdk eomia zs | prreecsea, Ndn t o ni mi sin
egami sztuki wsp-gczesnej wn-przest
pozycji z meta wych rur praca nowojorskiego artys
Wintencjii ni cj at or - wydarzenia czyl. Muzeum Artyst - -w i Fur
ubogacal kulturowo Rpchastr Ne@ami pstzybyd do Godzi z ko
roku i w okresie okogo tygodni a zailnisktoawaonwa gd os wiooj n\t at U uu
(kilkadziesi Nt ton stali) rze¥bn w pasaUu ien. Artura K
nadowej alei miasta i ul i cy Pi otr kowski ej . Rze*Tha Richarda Nonasa
miasta, jest jednym z najznamienitszych i wkultur al nym pej rabuysiwstmaych Sl ad:- v
KONSTRUKCJI W PROCESIE. Pr awnym wgdaScicielem rze¥by jiest Fundac)]
gg-wny sponsoMuteimrAeFpyt -w mindzynarodowa- prowi zory
styczna G-d¥/ TheerMrattiisotn aMu spa wm iisn tp19I6|p. 268) Tyinst s 6 ¢ o mmu

p

[

0
W

czasem nie wszyscy obywatele miasta pr zeDotegea-ni byl i o]
dy miejskiej urosga historia z lat 90. ubywegdego wi ekt
iN na zgom i zainkasowalsiNd&, ® migluimarca yt ot Yeh.ni e miel.
dzi edo (Haz2012kSzcznSl i wie dziego udago sifjmadzyskal i prz

Dzisiaj rze¥fba ta podobni en ¢ &dulumIiKéanatrukcjinnPyocesie d zi ed j es:
iznajduje sin na terenie Manufaktur yPo zvbasrttaag eS kpjoo ddwisrk-a

tach artystycznych rze¥by rdzewiagy na wulicach i s kwe
dziega sztuki h TesaanWNrpyresnaorowan i przeniesione d
fakturze (otwarcie jutro o godz. 12). Trafi tam Mil czl
Bucky Schwar za, pomySlane jako postumenty do pami Nt kow
znich staga na al Pi gsudskiego przed obecnym Urzidem Ma
skiej). Otoczymy je opi ekN i pozwolimy im m-wil do du
bygo mlejmceuuyl\vyeleszka Nowak, dyr Manufaktury. WParkuet i ngu i p

nedgugo znajdN sin tak&kezerzmeCE-‘sbkyl Errlil'\QyBStzjaBdadnanWkﬁki.2006)
Niestety rze¥Tby nie sN opatr zonee Ubasd nby,m kkto-meen tsairiiz ezm,nid

nie kojarzy ich z t akdziwetd masa jkkuilm ubpiy mwyst awy Konstr
w Procesie.

Ni eco inna, chol nie pozbawDewan pwdd mdoesthi® @emé | e st hi s
Fl oresa. Stanﬁga ona w wol nej przestrzeni u zbiegu Al e
znawa Uni ejszych punkt-w miasta. Przez wiele | at zastana
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obywateli Godzi, =zadaj Nc pytanie o ich stosunek c
Przeksztagdgcenia wgasnoSciowe dotyczNcrei ebsziemdhki dspg
Wi nne miejsce. Jednak wurziadnicy miejscy przez kil
umod i wii. MoUna powiedziei, Ue istniaga cicha zgoc
strzeni miasta. Ponaglana przez inwestora administ r acj a mi ej ska musi aga osta
zjn. SzcznSliwie Architekt Miasta Marek Janiak uS\
romego dziedzictwa miasta, znalazg takUe miePrece, w
ponowanN | okualzlziaecgui ul i ¢ Wojska Pol skiego i Panki ew
ga Rektor szkogy, a akcjn wspargo g-dzkie MPK, kt

wykonago podbudowiMagnasdewska 20I&) 1 .

Ot warcie w nowej slioockad i mdej agedpgdpeaelaiekpreyjech
ZzUSA. Zadowolony artysta @i egafisifinalguwampi mmwive
uczestniczyl w takim wydarzeniu. Pierwszy raz wid

przed dlmastyal Nwal i, nie moggem pr~zyjechaD'z,i Sbobapd zwi
mi sin podoba, podoba niPasswijgo wis &Rizy rej@ied|i@ignobecnega e .
statusu dzieg dewskioangGytcrhukw jdzavs Pr oc e sKlineczabjdden - s § s

ze wsp-gaut oNi evk twyrse apgvrace ul eggy dewastacj o, i nne

dach. W Muzeum Sztuki w Godzi znajduje sin tak zwana

festiwal u, i nne prace musMaNn Inyald zg ced dig n eUJ ek omsszeyrsw &d j¢

przywr . -conhe miastu, bo powstagy w ramach( Wygw@o zeni

ski, 2016)

4. WNIOSKI

Wnioski jakie nasuwajhN pgiziyvpma kamwalsiNzinestfipuj Nce:

- Modernistyczne artefakty w prze st r z e n i mi ej ski ej mqjN cznsto pr
wzglAdu na sw-j wygl Nd oraz odmiennN estetyki ni

- Presja ekonomiczna oraz spogeczna wpgywa nie tyl
iNce w nim artefalktymimm.n wyrud n&jaNi zacj i

- W zwi Nzku z tym istnieje ryzyko zniszczenia |lub

- Uratowane i przeniesione wW nowe miejsce artefak
samym zwi Nzane z ni mi narracj e.

- MoUe siail ,oklkez nowa | okali zacjmi greisa jredwnake kadtaek
idl at ego wymaga Awyj aSnieniao.

- Potrzebne |jest stworzenie polityki odnoszNcej s

strzeni miejskiej.

PowyUsze przypadkii amk ajzakiNe ta&dzagymw Swi adomoSci
sga SwiadomoS|I znaczenia wsp-gczesnych Wikeizeidp dl a ¢
zostago dzi S odnowionych i umi eszczonych w onowych
staje jednak pyt ani e czy nie tworzymy dla nich swoistego
swoj N sign i znaczenie. Pierwotne |l okalizacje tych
prowokacj N, kt-ra dzisiaj zostaganhenpyrzhNobesbiiphen
nek do ochrony tak bliskiego czasowo, chol istotn
przenoszenia dziegd i tworzenie z nich swoistych As
Czy nie potrzebne b yjipwlzakresieich mdczenia dda niendateiamegy dzie-

dzictwa Godzi. Wydaje sin, UOe powinny poj awa-li np.
gyby publicznoSci mo Ul i woSi pegnej per cep @apia dzi e

i historii ich przenosin.
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